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Dudron è un lògos, una struttura intesa a
restituire conoscenza ed esperienza della
qualità. Due sono gli interpreti che elargi-
scono i metodi, il pittore e la sua musa. La
qualità è l’obiettivo finale. Il giovane stu-
dente di accademia è il destinatario dell’im-
presa. Questi è il terzo personaggio del ro-
manzo nelle vesti del figlio fedifrago e dello
scolaro al quale volano i pensieri pedago-
gici nelle fantasticherie di Dudron.
Il lògos di Dudron è la paidèia, l’insegna-
mento, l’accademia. Mentre nella prima me-
tafisica de Chirico rappresenta l’accademia
come terreno della propria formazione, ora
egli è docente. L’artista ha raggiunto la
maturità (cinquant’anni circa) che ispira al
pensiero la continuità nella conoscenza.
(Dallo scritto di Jole de Sanna)
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G. de Chirico, Il Signor Dudron
(romanzo postumo pubblicato nel 
1998) 2° edizione  
Abscondita, Milano 2014 

S. Vacanti, Piccolo trattato di tecnica 
pittorica di Giorgio de Chirico 
Teoria e prassi del “ritorno al mestiere” 
(1919-1928) 
Nardini Editore, Firenze 2014

G. de Chirico, Ebdòmero 
(nuova edizione)  
Carte d’artisti Abscondita  
Milano 2016 

E. Bolognese, Alceste: una storia d’amore 
ferrarese. Giorgio de Chirico e Antonia 
Bolognesi
Maretti Editore, Falciano 2015

E. Bolognese, Alcestis – A Ferrara Love 
Story Giorgio de Chirico and Antonia 
Bolognesi
Maretti Editore, Falciano 2016

Eugenio Bolognesi

Fondazione Giorgio e Isa de Chirico
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A new and unedited panorama opens up today thanks to the 
exceptional and unexpected discovery of an epistolary correspon-
dence that includes around 100 letters written from the artist 
to his fiancée Antonia Bolognesi in 1919. The discovery of this 
important and splendid amorous relationship between de Chir-
ico and the young Ferrara girl allows us to better contextualise 
the period on a personal as well as artistic and professional level. 
This can be done from a different perspective, one that falls before 
the backdrop of a sentimental relationship, which, until now, was 
completely unknown of.

This extraordinary ‘diary’ provides an unusual tool of investi-
gation, that of a viewpoint that begins with the idea of a life plan 
in which the protagonists’ nobility of spirit and formal habits of 
the period have something eternal, classical, harmonious and fa-
tal about them. These qualities coincide with all of de Chirico’s 
art, ranging from his early metaphysical painting to his new clas-
sic-orientated research. The name bestowed by de Chirico to his 
beloved was ‘Alcestis’, the moniker for the mythological figure who 
represents conjugal fidelity and the ideal wife, ready for the great-
est sacrifice of all. As written in a letter dated February 1919, she 
corresponded to his ideal of goodness, gentleness and beauty.

Paolo Picozza
President of Fondazione Giorgio e Isa de Chirico

An extensive epistolary has unexpectedly emerged (as always occurs with the dis-
covery of archival documents) between Giorgio de Chirico and the unknown love of 
his, a Ferrara woman named Antonia Bolognesi. This wholly exceptional event high-
lights how much there is still to discover concerning our early 20th century artists as 
well as the importance of archival sources […].

In the meantime, the present volume offers, in and of itself, detailed testimony to 
a period strangely lacking in documentation, which happens to coincide with one of 
the most crucial changes in de Chirico’s art, from his Metaphysical Art of the Ferrara 
period to the Return to Craft and classicism of the «Valori Plastici» periodical […]. 
The discovery of the Bolognesi correspondence, comprising of almost daily missives 
during the course of 1919, is indeed noteworthy […].

Between June and the first half of July 1918, de Chirico painted a portrait of a 
woman that he entitled Alcestis and which was shown on occasion of the exhibition 
of his works at the Bragaglia gallery in February 1919. I had previously identified this 
portrait with its correct title thanks to the Signorelli correspondence, but we learn, 
thanks to the correspondence, that it is a portrait of Antonia Bolognesi, the young 
woman he loved, whom he often refers to with this moniker in the letters.

Fabio Benzi
Professor of Contemporary Art History

Università “Gabriele d’Annunzio” di Chieti-Pescara

€ 18,00

Rome – Sunday 
Dearest,
Last Sunday at this time I was with you. Those three days of dream 
and very pure happiness
passed quickly.
But I am tranquil because I am sure of your thoughts; our meeting 
after two months of
separation has forever sealed our love that follows and will follow its 
fatal course. – Let us rise
to this thought, Antonia; I see in you, in your loyalty, in your beauty, 
in your gentleness, the
remorseless consolation of my life; may I too, dearest,
be for you what you are for me. -
May will come soon. -
Today I have been to see Professor Signorelli and I saw your portrait 
very well displayed.
Tomorrow I will send you Papini’s French magazine where there is a 
very good article about
me. - I have started my active life again and with the faith of your 
love in my mind I work
calmly and hopefully. -
I don’t know how to thank your parents for the sweet hospitality that 
they gave me. - Being
among such loyal and sincere people for me was happiness and a 
sweet rest. Have trust in me
and you will see that we will be happy. -
Write to me often. I will write to you every day. -
Greet your parents and Maria, who is so likable and warm towards 
me; be tranquil and
serene.
I embrace you
yours nunc et semper

Giorgio

Before this year closes we will be united dearest “Alcestis”

Letter from G. de Chirico to A. Bolognesi, 9 March 1919

[…] Write to me often. I will write to you every day until I get on 
the train again
for blessed Ferrara, which, since I met you, seems like the centre of the 
whole
universe to me […].

Letter from G. de Chirico to A. Bolognesi, 13 March 1919

by Eugenio Bolognesi

ALCESTIS: 
A FERRARA LOVE STORY

Giorgio de Chirico and Antonia Bolognesi

Fondazione Giorgio e Isa de Chirico
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À travers l’Europe 
Giorgio de Chirico: I Calligrammes 
I Giornata europea degli avvocati 
10 dicembre 2014
Consiglio Nazionale Forense, Roma

Giorgio de Chirico – Gioco e Gioia della Neometafisica  
A cura di L. Canova 
Fondazione Molise Cultura Palazzo Ex Gil
Campobasso 
20 dicembre 2014-5 aprile 2015  
Regia Edizioni, Campobasso 2014

Giorgio de Chirico e l’oggetto misterioso
A cura di V. Noel-Johnson e S. Bartolena 
27 settembre 2014-15 marzo 2015
Reggia di Monza – Serrone della Villa Reale
Silvana Editoriale, Milano 2014

CATALOGHI MOSTRE

I. Sheshivari, L. Lo Pinto 
A Metaphysical Interior 
Catalogo della mostra D’après Giorgio 
Casa-museo Giorgio de Chirico 
27 gennaio 2012-26 gennaio 2013 
BoaBooks, Ginevra 2014
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Giorgio de Chirico – The Enigma of the World
A cura di F. Benzi  
Pera Museum, Istanbul 
23 febbraio-8 maggio 2016 
Suna and Inan Kiraç Foundation, Istanbul 2016
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De Chirico. La Ricostruzione  
A cura di C. Strinati  
Metamorfosi Art Gallery MAG, Spoleto  
27 febbraio-5 giugno 2016  
Antico Arsenale, Amalfi 
7 dicembre 2016-19 marzo 2017
Metamorfosi 2016 

De Chirico. Apparizioni metafisiche 
A cura di G. Mercurio con la collaborazione di 
T. Goryacheva e V. Noel-Johnson 
Tretyakov State Gallery, Mosca 
19 aprile-23 luglio 2017 
Istituto Italiano di Cultura, Mosca

MetaMorfosi

Giorgio de Chirico. Ritorno al castello 
A cura di M. Margozzi e K. Robinson 
Castello di Conversano 
10 luglio-20 novembre 2016 
Artes Associazione culturale, Conversano 2016

Fondazione Giorgio e Isa de Chirico
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Giorgio de Chirico. Catalogo generale  
Opere dal 1913 al 1976 (vol. 3) 
Maretti Editore, Falciano 2016 

“Metaphysical Art – The de Chirico 
Journals” n. 14/16  
Maretti Editore, Falciano 2016

– Return O my earliest felicity! 
joy inhabits strange cities 
a new magic has descended on the earth. 

City of dreams not dreamed 
built with holy patience by daemons 
it is you that faithfully I will sing. 

One day I will also be a human statue 
widowed spouse on the Etruscan sarcophagus 
on that day o maternal city 
hug me in your great stony embrace. 

G. de Chirico, Epode, Ferrara 1917

Time, implacable master of man, lies immobilised and impotent at 
the feet of Genius like a faithful dog; like a rapacious wolf, it becomes 
gentle and mild as a lamb. Thus even Time loses its power over man 
whilst he contemplates a work of art and lives in that moment an 
eternal life, the eternal life that has been promised to those who are 
sinless; indeed, a man under the dominion of Art is pure. 

G. de Chirico, On Sacred Art, 1945

METAPHYSICAL ART

Written Work by 
Giorgio de Chirico
The Comedy of Modern Art 
The Collected Poems 

Willard Bohn
“Arcades in the Sun”: 
Giorgio de Chirico’s French Poetry

Claudio Strinati 
De Chirico in Ferrara
Metaphysical Art and the 
Avant-garde: Brief Reflections

Fabio Benzi 
Giorgio de Chirico, Ardengo Soffici 
and Rousseau Le Douanier: 
a New Source on the Birth of 
Metaphysical Art in Florence

Riccardo Dottori  
Dream, Presage and the Disquieting 
in de Chirico’s Metaphysical Art

Lorenzo Canova
The Arrival of the Revenants: 
Giorgio de Chirico and 
Neometaphysical Art at the 
Frontiers of Time 

Lorella Giudici  
Giorgio de Chirico and Raffaello 
Giolli: a Painter and a Critic 
in Milan between the Wars
An Unpublished Story

THE DE CHIRICO JOURNALS - FONDAZIONE GIORGIO E ISA DE CHIRICO

FONDAZIONE 
GIORGIO E ISA DE CHIRICO 

30th

A N N I V E R S A R Y
1 9 8 6 - 2 0 1 6

On cover: G. de Chirico, Metaphysical Interior with Hand of David, 
1968, Fondazione Giorgio e Isa de Chirico
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Fondazione Giorgio e Isa de Chirico - Piazza di Spagna, 31 - 00187 Roma

The English version of the Italian periodical “Metafisica” cast off its 
moorings two editions ago with the publication of a separate English 
language volume (n. 9/10, 2011 and 11/13, 2014). Today, it is 
increasing the range of material offered by presenting international 
readers with an unprecedented tool of research in the form of the 
English translation of de Chirico’s Commedia dell’arte moderna [The 
Comedy of Modern Art] (1945). This seminal collection of theoretical 
and critical articles written between 1918 and 1945 was published after 
the war signed with the duel authorship of Giorgio de Chirico (the true 
author of all the texts) and Isabella Far (his wife and future cofounder 
of the Foundation that carries on his legacy). 

Paolo Picozza, President - Fondazione Giorgio e Isa de Chirico, Thirty 
Years of Safeguarding Giorgio de Chirico’s Art and Intellectual Work, in 
this periodical

The Comedy of Modern Art is a twofold self-portrait: of Giorgio de 
Chirico and of Giorgio de Chirico as Isabella Far. Giorgio de Chirico’s 
self-portrait consists of a collection of essays written by the artist in 
his role as art critic and is structured in two parts: as theoretician of 
his own oeuvre and of the work of artists his contemporaries, and as 
scholar of the Old Masters, whilst the self-portrait of de Chirico as Far 
unites texts published from 1942 to 1945 in addition to previously 
unpublished texts. In the volume, de Chirico delineates a treatise on 
art theory and on historical criticism, as the first half of the century 
comes to a close. […] 
Thought defines itself in equilibrium with the history to which it 
turbulently belongs. Ideas pursue one another from one section to the 
other with a determined purpose: from a pessimistic judgment of the 
present (Nietzsche) to the reconstruction of the human being through 
the realignment of the hands to the intellect (he is an “active” nihilist). 
Metaphysical painting theory coexists in the volume along with a 
trial on the 20th century art system, which is seen as nothing other 
than an intellectual support platform for modern social and political 
ideologies. […] 
The reawakening of art is aimed at the renewal of civilisation through 
art. Utopia? Yes, utopia. Utopia lies at the heart of all Metaphysical Art, 
that which the learned call “true”.  

Jole de Sanna, Afterword to The Comedy of Modern Art, 2002 

€ 50,00

GIORGIO DE CHIRICO - CATALOGO GENERALE

«Metafisica. Quaderni della Fondazione 
Giorgio e Isa de Chirico» n. 11/13 
Maretti Editore, Falciano 2014

Giorgio de Chirico. Catalogo generale  
Opere dal 1910 al 1975 (vol. 2) 
Maretti Editore, Falciano 2015 

Giorgio de Chirico. Catalogo generale  
Opere dal 1912 al 1976 (vol. 1) 
Maretti Editore, Falciano 2014 


